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M P O R T A D T

- O A THE fundamentals of
good picture making with the Ciné-Kodak
are easily grasped and quickly mastered. In
fact, they may be expressed in one sentence,
“YOU PRESS THE BUTTON, EASTMAN DOES THE
REST.” But to make your good pictures even
better, this booklet has been prepared. It
supplements the technical information found
in your manual, and lays bare many of the
inner secrets of good movie making.
Careful reading and observance of the
suggestions in this booklet will lift your pic-
tures from the realm of the commonplace,
and make of them living re-creations of the
things, people, and events you photograph.
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Coming down!

Up again!

MAKING THE MOST OF YOUR

CINE-KODAK, Model K

f.1.90 or f.3.5 Lens Equipment

PR Tlll‘]uss{-ntiulsuf;._f,oml movie mak-

ing, stated briefly, are as follows. Remember and apply these
simple rules, and your pictures will be uniformly successful:

Hold the camera steady.

Follow the exposure guide.

Keep the lens and filters clean.

When you panoram, panoram slowly and evenly,

When making a distant view, try to have some nearby
object in the foreground.

Remember that the most effective pictures are those in
which not more than one-third of the picture area
consists of sky, sea, sand or very light foreground.

Generally spealking, these rules, as well as the suggestions which

follow, apply to Kodacolor as well as to black and white. There are

some exceptions, however, and it is suggested that, before you
start making Kodacolor pictures, you read carefully the Kodacolor

folder accompanying this booklet. Kodacolor pictures can be made

with the Ciné-Kodak, Model K, with f.1.9 lens only; they cannot
be made with the camera when fitted with the f.3.5 lens.

These rules are *condensed.” Now we shall elaborate on them
and tell you why it is necessary that they be observed. This
does not imply that you should memorize that which is to follow.
Memorize the rules above—recall them to mind whenever you pre-
pare to make a picture. But read the rest of this booklet for
information and suggestions that will give you a better under-
standing of the application of these rules, and the why and
wherefore of certain “tricks of the trade” resorted to by the
professional, and applicable and useful to you.
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HOLD THE CAMERA STEADY

A FUNDAMENTAL principle of all cinematography is camera
steadiness. We cannot too often repeat, or too firmly emphasize,
the importance of holding the Ciné-Kodak steady. Since the
Model K is equipped with both a reflecting finder for waist
height pictures, and a sight finder for eye level pictures, con-
sideration must be given to each position. When operating the
Ciné-Kodak at waist level, hold it firmly against the body,
slightly above the waist line and toward the right or left hip, so
that your breathing will not cause movement of the camera.
When using the sight finder, press the Ciné-Kodak firmly
against the cheek, with the right eye close to the peep sight, and
the elbows braced as closely to the chest as possible. The
camera is so compact and well balanced that it is not difficult to
hold it in either position. Never move the Ciné-Kodak until the
exposure lever has been released—unless you panoram.

FOCUSING

Likk all high-speed lenses, the Kodak Anastigmat f.1.9 or {.8.5
is furnished with a focusing mount which assures clear, sharp
pictures at all times when the camera is properly focused.

Focusing is especially necessary when the larger diaphragm
openings are in use. But if the condition of the light calls for a
diaphragm opening or “stop” of f.16, f.11, f.8, or f.5.6, the focus
may be “fixed” by setting the distance scale at 25 feet. In other
words, accurate focus is not necessary with these smaller dia-
phragm openings when the distance scale is set at 25 feet, and
objects from 8 feet to infinity may be photographed with
full assurance that they arein correct focus. This feature is
especially valuable when photographing fast action.

When the larger diaphragm openings—f .4, .8.5, f.2.8, f.2, and
f1.9 are in use, it is vitally important that the camera be
properly focused. These openings bring the reserve power of
the lens into play, and accurate focus becomes essential to the
making of good pictures.

The real value of the super-speed lens lies in its ability to
make good pictures under poor lighting conditions and to
make interiors, without artificial light, in rooms well-lighted
by sunlight. When such scenes are taken, the larger diaphragm
openings must be used, and the camera carefully focused, to
assure the best results.

6

Inasmuch as all Kodacolor pictures are made at a lens
aperture of f.1.9, accurate focus is very important when making
Kodacolor. See the Kodacolor folder.

FOLLOW THE EXPOSURE GUIDE
A rEATURE of all Ciné-Kodaks is the built-in exposure guide, di-
rectly below the lens. This clearly and simply worded guide en-
ables you to tell at a glance the proper diaphragm opening for
the existing light conditions. A more detailed exposure table
for the Ciné-Kodak, Model K, f.1.9, £.3.5 and f.4.5, appears on
page 8 of this booklet.

It will be noted in the table that the two openings f.3.5 and
£.2.8 are given for the same subjects, because the f.3.5 lens can
not be used with the larger opening of £.2.8. The great latitude
of the film allows sufficient exposure with either opening, if used
according to the table,

An example of under-exposure. Nofe the loss of detail in the darker portions,
particularly in the left foreground.

All photographs are dependent on exposure—the amount of
light passing through the lens to the film. Too much light
spoils the picture; likewise, insufficient light spoils the picture.
Between the two extremes there is a certain latitude to which
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(See Kodacolor folder.)

When a picture is correctly exposed, all of the shadow tones
and gradations in the picture are clearly defined. However,

With the Ciné-Kodak, Model K,
egulated, either to 16 or 8 frames
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When the half-speed device is used, the rules given

. This simplifies matters, as you need only to think
washy,
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The Ciné-Kodak, Model K, is equipped with a half-speed
device, which reduces the number of exposures per second from

This is an over-exposed view of the same subject. This entire picture is thin and
to only when the light is of such extremely poor quality that

sixteen frames (normal speed) to eight frames. The half-speed
feature is not intended for ordinary use, and should be resorted
black and white pictures cannot properly be exposed at normal
speed with the largest diaphragm opening (f.1.9 or f.3.5), or
when it is desired to make Kodacolor pictures without direct
sunlight.

have worked out these general exposure rules by collect

correct diaphragm value; just follow the e

for normal speed do not apply.

about the diaphragm.
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The same subject, properly exposed. The shadow tones clearly defined, and there is a
sense of roundness and depth that is lacking in improperly exposed pictures.

when you have an under-exposure, insufficient light has been
reflected onto the film from the darker portions of the subject,
and the consequent image lacks shadow detail. If, on the other
hand, you give too much exposure, the image is “burnt up,” as
the professional says, and the printed picture, “still’* or pro-
jected, looks thin and washy, especially in the highlights.

If these identifying features are borne in mind, an error of
over- or under-exposure is readily detected on the screen. Cor-
rectly exposed pictures are recognized at once; the images are
sharp and clear, the shadows and the tone values harmonize to
give excellent quality. But if the projected picture seems
blackish or dense, and details in dark tones are missing, the
film is said to be under-exposed.

The reverse is true of an over-exposed picture which, on the
screen, will appear flat, thin and washy, particularly where the
highlights are prominent.

Sometimes, in over-, under- and properly exposed pictures,
white streaks or flashes of light, more often at the sides,
may appear in your screen picture. Such streaks of white are
caused by light fog, which occurred while you were loading or
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unloading the camera. This can be avoided by careful loading
and unloading, as explained in the manual.

KEEP THE LENS AND FILTER CLEAN

ParricLes of dust and dirt have a tendency to collect on the
lens and filter of your camera. The slightest accumulation of
dust and dirt on the lens or filter will impair the beauty and
brilliancy of your pictures.

Keep the lens and filter clean! Examine them frequently. If
particles of dust and dirt have accumulated, wrap a bit of soft
linen or cotton cloth, free from lint, around the end of a match
and carefully wipe their surfaces. Do not press so hard as to
scratch the surface, and do not moisten the cloth in any way.
Clean both surfaces of the filter in this manner. (The reference
to the filter is made on the assumption that you will use the
Kodacolor Filter or one of the Ciné-Kodak Color Filters.)

At the seashore or on ocean voyages, the lens and filter require
more frequent cleaning, because of moisture, as well as dust and
dirt.

CAMERA POSITION IN RELATION TO SUNLIGHT
(for Black and White Pictures)

(SEE FOLDER FOR KODACOLOR SUGGESTIONS.)
ConcepinGg that you have absorbed the exposure principles,
consider the subject of camera position when you are making
black and white pictures in sunlight.

Among amateurs the idea sometimes prevails that good pic-
tures require the sun directly behind the Ciné-Kodak. The best
results are not always thus obtained. In fact. in cinematogra-
phy, pictures taken with the sun directly behind the camera
sometimes look flat on the screen and lack relief. For this
reason, when operating the Ciné-Kodak it’s a good rule to keep
one’s right or left shoulder approximately pointing towards the
sun. Such a position will invariably prevent the operator’s
shadow falling in the picture foreground.

In all this we are trying to stress the matter of quality which is
attained when your light is so adapted that it will give form and
roundness to your pictures, making the subjects stand out in
almost stereoscopie relief. To accomplish this you should seek
a location where the subject has its full share of contrasting
shadows; for good shadow effects give tone to the pictures. The

11





























































